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a false virtue, a virtue erected on a nicely-calculated scheme of
rigid principles. It has also found the source of his weakness,
a disregard of, even a contempt for, the sub-conscious and
non-rational impulses which for good and evil are amongst the
most potent forces in man's heritage* But a dramatist who
finds an attempt at calculated virtue frustrated through the
starving of mere human instinct, is surely not a dramatist
writing under a sense of life's futility* Like Falstaff, Angelo has
a narrow and formal scheme of values, the value to oneself
here and now. His pragmatical realism is even more obviously
delusive than is Falstaff's: for Falstaff at least had veins through
which the blood ran hot. The exposure of Angelo is a stage in
the reintegration of belief in the essential goodness of human
nature.

The more positive exposition of its goodness in the person
of Isabella is dramatically far less satisfying. The action of the
play requires her as an active contributor to the happy end-
ing. Her character and her acts are meant to be visibly con-
vincing forces in the overthrow of evil and the triumph of
good.

For in her youth

There is a prone and speechless dialect
Such as move men: besides, she hath prosperous art
When she will play with reason and discourse,
And well can she persuade.

Somehow or another, the audience is unpersuaded. Her good-
ness is, so to speak, traditional. She is to be vowed to chastity:
she is to dedicate her life to a mode of living which in the ex-
perience of mankind has been the manifestation of a high
degree of spiritual well-being. If, in a sense, it is a notion of
formal goodness, a fugitive and cloistered virtue, it has never-
theless a wider and a larger sanction than the selfish and
individual notion of goodness which is Angelo's puritanism,
because it has the approbation of many centuries of human
experience* Yet somehow, as if its implicit denial of natural